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Back in those long. warm, lazy days that are 
forever July, our thoughts were on launch¬ 
ing The Wire . . . what better place, we 
thought, than Knebworth Park - home of 
Britain's largest jazz festival - for the prem¬ 
ier of a new jazz magazine? 

So, with huge attendances predicted, and 
the weather set fair, we mustered our in¬ 
trepid volunteers and armed ourselves with 
yellow T-shirts, megaphone-and, naturally, 
some copies of The Wire - and set off for 
Knebworth... 

The first Sunday was clearly to be the 
biggest day with the cream of the world's 
jazz musicians in attendance ... such ‘jazz 
giants' as ‘Chuckashaf and ‘The Cruel Cid¬ 
ers' would ensure big sales. 

Sunday came and so did the jazz-loving 
hordes - 20,000 to be exact - armed with 
food boxes, suntan lotion, Sunday Mirrors 
and other necessary jazz festival require- 

So we mobilised ourselves into an un¬ 
stoppable selling force and made our initial 
attack through the sunbathing throng ... 

'Got anything on The Cruel Ciders?' a 
punter asked. We looked at one another... 
speechless. 

‘Who's Steve Lacy?' another exclaimed. 

I called a hasty editorial meeting behind 

'Why is there no mention of The Cruel 
Ciders? Page four described them as bland. 
That’s enough,’ I whispered, 'who told me 
Steve Lacy was important enough to put on 
the front cover? Nobody has heard of him.’ 

My team were ... speechless. 

'Eer, mate. Can I have a copy of The 


Wife?' a voice muttered. 

'It's called The Wire,' I retorted. 

I don't want it, then. I thought it said The 
Wife,' he moaned. 

'Eureka!' I exclaimed, 'That’s it. How 
about Joe Simple's Wife Reveals The Tor¬ 
ments Of Living With A Cruel Cider ... or - 
for the more adventurous fan - What 
Johnny Duckworth Eats For Breakfast, By 
His Wife-Clear Pain...' 

So, for the 60 short-sighted funksters who 
bought our magazine on 18th July, WEL¬ 
COME TO THE WIRE. Meanwhile - for the 
rest of you - more important, relevant topics 

We were overwhelmed by the mail we re¬ 
ceived from readers pronouncing - as if we 
didn’t already know - that The Wire was 
long overdue. However, we need to sell 
many more copies before we can really say 
we’ve arrived. So, we are looking for volun¬ 
teers all over the country to sell us to the 
masses at jazz clubs, concerts, specialist 
shops, etc. Also, we need a special breed of 
character to sell advertising space on a 
commission basis. If you can help in any 
way, please contact us. 

Channel 4 has arrived and, with it, the 
promise of plenty of jazz - with Miles Davis 
and The Art Ensemble of Chicago along the 
pipeline. We hope that Andy Park - Com¬ 
missioning Music Editor and himself a jazz 
fan - will stick to his guns and weather the 
flack which will undoubtedly ensue over so- 
called minority programmes. 

If so, Channel 4 and The Wire could 
herald a new era in the communication of 
jazz and improvised music to a wider audi¬ 
ence. Anthony Wood 
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YOU CAN, OF COURSE, ORDER YOUR COPY 
OF THE WIRE' DIRECT, 

OR FROM THE FOLLOWING DISTRIBUTORS: 

LONDON: • ROUGH TRADE • HONEST JONS • MOLE JAZZ • DOBELL'S 
• COLLETTS • ASMAN • I.CA. BOOKSHOP • BATTERSEA ARTS CENTRE 
• COMPENDIUM BOOKSHOP • DUCK SOUP BOOKSHOP 
• DIRECTION BOOKSHOP • TAKE 5 BOOKSHOP 
• ARTS COUNCIL BOOKSHOP • THE ALBANY EMPIRE 
NEWCASTLE: SPECTRA ARTS EDINBURGH: PLATFORM JAZZ 
COVENTRY: COVENTRY JAZZ SOCIETY 
SOUTHAMPTON: FRET MUSIC • OCTOBER BOOKS 
CAMBRIDGE: GRAPEVINE BOOKSHOP 

ISSUE 1 IS STILL AVAILABLE: 

LACY • LAND • DOLPHY • BLAKE • WOMEN LIVE • ROACH • MARSALIS 
LEO RECORDS • STEVENS • SCATTING & BOPPING • . . . AND MORE . . . 
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HONEST 
JON 
IS NOW IN 


PORTOBELLO RD. 

* 

* SSkSsSSsCH 

from Bunk to Monk... 

the stuff is hereby 

at HONEST JONS RECORDS 
278 PORTOBELLO RD.W.10 01-969 9822 
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KEITH JARRETT: Concerts/ 
Bregenz (ECM 1227) 
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the ‘big one’. How wrong I was. 
I’m still years behind the stan¬ 
dard Phil laid down but I owe an 

cursed me, pushed me and kissed 

thought you were Jack the Lad, 
and make you feel bigger than 
Mingus if you were down. There 

and otherwise, about Phil that I 
tell. P 

the quartet. We’d been to Man- 

on our way to London when Phil 
had to stop for a fix. We pulled up 
so he could take his shot and I 
held his torch in the back seat for 

ment, a PC came by and looked in 
the window and said somethin’ 
like - ‘What’s goin’ on here? Get 
out of that car. I’m arresting you’ 
etc etc . . . To which Phil said, 
‘Oh, fuck off. I’ve had more cold 
turkey than you’ve had hot din¬ 
ners’. Obviously, he was regis- 

Another big one for me was 
when we were working with 
Freddie Hubbard (Phil said to 
me, 'What are you worried 
about? He’s only another bloke’) 
who was full of clenched-fist 
Black Power etc. He kept making 

on this occasion, he was telling 
the audience to be aware of the 
fact, ‘This is not rock & roll; this 
is Modern American Music’ . . . 

cut short by Phil saying pro¬ 
foundly, ‘Shut your fuckin’ cake 

ter and breakdown of heavy vibe 
and consequently creating the 

I’ll wait for the magazine to do 
a feature dwelling purely on the 
funny side of Phil and his quips, 
to add a few more. Meanwhile, 
I’ll content myself with the know¬ 
ledge that I knew the complete 
Phil - a brilliant, funny, sad and 
perfect gentleman (mad about 
fishin’ and cricket - could have 
got a county cap). 

The last time I saw him he was 

in a musician’s club in Soho. He 
looked better than I’d seen him 
for a while and was full of his 
usual exuberance. There was a 
glow about him, similar to that of 
an expectant mother. I can’t re¬ 
ally explain it but, when I think of 
it, maybe we were being 
privileged to one last look at Phil 



I first saw and heard Phil playing 
in the early Fifties with the Jack 
Parnell Orchestra - at what was 
then the Chiswick Empire - hav- 

(through the radio and older 
friends) shortly before. The ex¬ 
perience of the music live was a 
revelation, especially being lucky 
enough to see Phil so early on in 
my own musical development. 
Phil became a constant inspira¬ 
tion (which lasted beyond his 
death in 1972); for instance be¬ 
tween 1959 and 1962, while I was 
stationed in Germany with an 
RAF regional band, my leave 
would consist of getting back to 

ble making a bee-line for aPhil 
Seamen gig. 

Phil is one of my favourite all- 
time musicians, and probably my 
biggest influence instrumentally. 
He was an absolute player, totally 
applying himself to the job at 

ounce of creativity from a musical 
situation, without his contribu¬ 
tion being at the expense of 
others, in fact the very opposite. 
His moment was ‘Now’, on and 

five direction with sensitivity, 
plus being free in spirit as well as 
a natural teacher. 

Like many complete artists he 
could be unintentionally scary 


NEW FROM HEP- 
SLIM GAILLARD 
THE VOUTEST! 

Hep 28 featuring great live performances from 
Billy Bergs 1946. 

Still available - McVouty Hep 6, Son ofMcVouty 
Hep 11, Bird land Hep 21. 

GEORGIE AULD ORCHESTRA 
Jump Georgie Jump includes seven never 
before issued tracks from 1944. 

Hep 27 rrp £4.79 
BUDDY DE FRANCO 
The Liveliest Hep 2014 rrp £4.99 
Four swinging selections from 1980 concert 
performances. 

Still available - Roy Williams Something 
Wonderful Hep 2015, Jimmy Knepper/Bobby 
Wellins Primrose Path Hep 2012. 

Trade Distribution. Jazz Music, JSU, Cadillac, 
Lugtons, TOL, Swift, Wellards. 

DIRECT MAIL: 34 LONDON STREET, 
EDINBURGH. 031-556 7083 
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....still have probably the largest stocks 
of specialist music in London 


tion from the GLC. On hand 
were (I to r) John Morton (MU), 
Tony Banks (GLC), Georgie 
Fame and Humphrey Lyttelton. 


Further information about the 


Fund Raising Programme from 
the JCS (01-580 8532). 


281 CAMDEh HIGH 51, LONDOM MWI 


As promised in our first 
issue, we are pleased to pre¬ 
sent this previously unpub¬ 
lished Eric Dolphy discog¬ 
raphy, compiled by ERIK 
GERR1TSEN. We would 
welcome any additions or ex¬ 
pansions from readers for 
future inclusion in The Wire. 
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NEW CLUB 

NEW VENUE 

O 


Every Wednesday at the 
Avon Gorge Hotel, Bristol - 
mainly modern and free-im¬ 
provised music. Further in¬ 
formation from (0272) 
556296. 


Hurlfield Jazz have moved to 
the Leadmill Arts Centre, 
Leadmill Road, hopefully as 
a more permanent home. 
Further information from 
(0226) 86141 (ext 113) or 
(0742) 754500. 


VERIAN RECORDS 

The jazz and blues mail order specialists 


We specialise in selling jazz records by mail order, 
by artists appearing in this magazine. If you are not already i 

of at least 10% on all new records. We also produce regular 1 
used records and special offers, please send a large s.a.e. c 
I.R.C.s for a copy. 
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MOLE JAZZ 

374 GRAYS INN ROAD, 
LONDON WC1X8BB 
Telephone: 01-278 8623 


London’s largest and most comprehensive selection of jazz on 
LP or cassette. Only two minutes from Kings Cross Station. 


• UK releases plus imports from USA, Japan and Europe 

• Thousands of secondhand LPs - no other shop can equal 
our selection 

• Over 750 different cassettes - many at bargain prices 

• Special offers - a vast selection 

• Books and magazines - new and secondhand. Back issues 
of Jazz Journal, Jazz Monthly etc. Single copies and 
complete years 

• If you are unable to visit the shop send a SAE for our 50 page 
mail list 


Keith Jarrell 

BREGENZ CONCERT ECM1227 

New live digital solo piano recordings. 

Also available as part of the 3L.P. box set,“Bregenz/Munich 


IMS 
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AZIMUTH 

John Taylor (piano & organ) 

Ken Wheeler (flugelhom & trumpet) 

Norma Winstone (voice) 

.. one of the leading chamber ensembles in modem jazz” - Wax Paper 

& 

GORDON BECK NONET 

Gordon Beck (keyboards) Phil Lee (guitars) 

Henry Lowther (trumpet) Ray Warleigh (alto) Stan Sulzmann (tenor) 
Chris Pyne (trombone) Frank Ricotti (percussion) 

Chris Lawrence (bass) Steve Arguelles (drums) 
in an augmented version of music from the ‘Sunbird’ album 


January 1983 

Sun 16 LONDON, Round House 7.30pm 

Thu 20 ‘LEICESTER, Phoenix Arts 8.00pm 

Fri 21 DARLINGTON, Arts Centre 8.00pm 

Sat 22 MANCHESTER, Royal Northern Coll, of Music 7.30pm 

Sun 23 SHEFFIELD, Crucible Theatre 7.30pm 

Mon 24 ‘LEEDS, Playhouse 8.00pm 

Wed 26 BRIGHTON, Gardner Centre, Univ. of Sussex 7.45pm 
Thu 27 BRISTOL, Arnolfini Gallery 8.00pm 
Sat 29 KENDAL, Brewery Arts Centre 8.30pm 
Sun 30 BIRMINGHAM, Strathallan Hotel 8.00pm 
Mon 31 COVENTRY, Warwick University Arts Centre 7.45pm 
‘Afternoon workshop for jazz students at 2.00pm 


Further details from the venues or from the Music Dept, 

Arts Council of Great Britain, 105 Piccadilly, London W1 (01-629 9495) 


Contemporary Music Network Arts Council 

OF GREAT BRITAIN 





